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SICK having been carried within theſe few 
«ears to ſuch a Height of Perfection by the ex- 
traordinary Incouragement it has met with in 
this Kingdom, it required no ſmall Degree of 
Reſolution to publiſh this Sett of {yams and 
Pſalms: ſince I could not but foreſee, that ſuch 
an Undertaking mult needs ſcem a ſtrange Pre- 
ſumption, and conſequently be liable to the unmerciful Criticiſms 
of ſeveral, whoſe Bulineſs it is to diltinguith themſelves in this 


delightful Art. 


Although before T had any Thoughts of publiſhing theſe 
Eſſays, they had been peruſed and approved by the molt Judicious, 
yet I ſhould never have had the Boldneſs to bring them to Light, 
had not ſome Worthy Friends perſuaded me, that ſuch a Work 
would recommend it ſelf by the Exceliency of the Words, as well 
as their Adaption to Muſick, which, I hope, hath ſomething 
new in its Kind. 


I forbear ſaying any thing more for my ſelf, leſt J ſhould tire 
the Reader with too prolix an Apology, whoſe Patience I mult beg 
to peruſe the following Abſtract of one of the Spectators, written 
by Mr. Addiſon, Vol. VI. N* 405. which, 1 humbly preſume, will 


not be unacceptable, 


I could heartily wiſh there was the ſame Application and Endeavour 
to cultivate and improve our Church-Mufick, as have been lately beftows- 
ed on that of the Stage. Our Compaſers have one very great Incite- 
ment to it: They are ſure to meet with Excellent Words, and at the 

fame time a wonderful Variety of them. There 1s no Pa ſſiCun that 15 
not finely expreſſed in thoſe parts of the inſpir d Writing, which are 


proper for Divine Songs and Anthems. 
N A. "Tere 


Ie NN 


There is a certain Coldneſs and Tndifference in the Phraſes of our 
European Languages, when they are compared with the Oriental Forms 
of Speech : and it happens very luckily, that the Hebrew Idioms run 
into the Engliſh Tongue with a particular Grace and Beauty. Our 
Language has received innumerable Hlegancies and Improvements, from 
that Infuſiun of Hebraiſms, which are derived to it out of the Po- 
etical Paſſages in Holy Writ. They give a Force and Energy to our 
Expreſſions, warm and animate our Language, and convey our Thoughts 
in more ardent and intenſe Phraſes, than any that are to be met with 
in our own Tongue. There is ſomething ſo pathetick in this kind of 
Diftion, that it often ſets the Mind in a Flame, and makes our Hearts 
burn within us. How cold and dead does a Prayer appear, that is com- 
poſed in the moſt Elegant and Polite Forms of Speech, which are natu- 
ral t our Tougue, when it is not heightened by that Solemnity of Phraſe, 
which may be drawn from the Sacred Writings ? It has been ſaid by 


fome of the Ancients, that if the Gods were to talk with Men, they 


would certainly ſpeak in Plato's Style; but I think we may ſay, with 
Juſtice, that when Mortals converſe with their Creator, they cannot do 
tt in ſo proper a Style, as in that of the Holy Scriptures. 


If any one would judge of the Beauties of Poetry, that are to be 
met with in the Divine Writings, and examine how kmdly the Hebrew 
Manners of Speech mix and incorporate with the Engliſh Language, 
after having peruſed the Book of Plalms, let him read a literal 
Tranſlation of Horace aud Pindar. He will find in theſe two 
laft ſuch an Abſurdity, and Confuſion of Style, with ſuch a compa- 


rative Poverty of Imagination, as will make him very ſenſible of 


what I have been here advancing. 


Since we have therefore ſuch a Treaſury of Words, fo beautiful in 
themſelves, and fo proper for the Airs of Muſick, I cannot but wouder 
that Perſons of Diſtinction ſhould give ſo little Attention and Encourage- 


ment to that kind of Muſick, which would have its Foundation in Rea- 


fon, and which would improve our Virtue in proportion as it raiſes our 
Delight. The Paſſions that are excited by ordinary Compoſitions, ge- 
nerally flow from ſuch filly and abſurd Occaſions, that a Man 1s aſham'd 
to reflect upon them ſeriouſly: But the Fear, the Love, the Sorrow, the 
Iudlignation that are awaken'd in the Mind by Hymns and Anthems, make 
the Heart better, and proceed from ſuch Cauſes as are altogether rea- 
ſonable and praiſe-worthy. Pleaſure and Duty go hand in hand; and 
the greater our Satisfaflion is, the greater is our Religion, 


Muſick, 
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Muſick, when thus applied, raiſes noble Hints in the Mind of the 
Flearer, and fills it with great Conceptions. It ſtrengthens Devotion, 
and advances Praiſe into Rapture. It lengthens out every Act of I or- 
ſhip, and produces more laſting and permanent Impreſſions in the Mind, 
than thoſe which accompany any tranſient Forms of Words, that are 
uttered in the ordinary Method of Religions Wor ſhip. 


From theſe judicious Reflections, the Reader will cafily diſcern, 
we have hitherto been wanting in one of the molt uſeful Branches 
of Divine Harmony : Not but many excellent Anthems have been 
compoſed by the celebrated Maſters in this Kingdom ; yet as they 
are deſigned for the Church, and conſecrated to Publick Worſhip, 
ſo conſequently cannot be perform'd but by many Voices and Hands, 
and are therefore the leſs fit for private Uſe and Devotion, which 
is the chief End I had in view in this Undertaking. It mult be 
remarked too, that they conſiſt commonly of few and ſolemn 
Words in Proſe, to give an Opportunity to the Compoſer to diſ- 

play his Skill in contriving Fugues, as well as Modulation and Har- 
mony ; but 1t will appear to any one that caſts his Eye upon this 
Collection of Hymns and Pſalms, that they are peculiarly ſuited to 
the preſent State of the Chriſtian Church upon molt Occaſions; their 
Performance render'd agreeable to private Entertainment and ſpi- 
ritual Recreation; and the Songs ſo contrived as not to tire the 
Voice, tho' an entire Plalm and Hymn are ſung together; for which 
purpoſe I have obſerved a Medium between the flow Charch-Tunes, 
and the airy Stage-Songs, and contrived after every Verſe ſome 
Reſt for the Singer by the cloſing Baſes ; having beſides intro- 
duced great Variety of Movements, according to the Subject- 
Matter of cach Pſalm or Hymn. | 


And here I cannot help making ſome additional Remarks to what 
Mr. Addiſon in the above-quoted Spectator ſo juſtly lets forth in 
Praiſe of the Eugliſh Language, ſince I don't know any of the mo- 
dern that can come up to it, when properly uſed in Plalmody, with 
Reſpect to its Strength and Conciſeneſs, which is the peculiar Idiom 
of Holy Writ, eſpecially in the Old Teſtament. Fiat Lux, & facta 
eft : Sum qui Sum, and a thouſand other Paſſages to be found in the 
Sacred Poetical Books, as well as the Prophets, are ſo many Inſtan- 
ces, not to be parallell'd in any prophane Author. 
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Perhaps our Tongue, ſays Dr. Felton in his learned Diſſertation of 
reading the Claſſicks, is not ſo Muſical to the Ear, nor ſo abundant in 
Words; but its Strength ts real, aud its Words therefore the more ex- 


preſſroe. 
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preſſtve. The peculiar Character of our Language ts, that it ts cloſe, 
compatt and full; that our Writings come neareſt to what Tully means 
by his Preſſa Oratio. They are all Weight and Subſtance, good Mea- 
ſure preſſed together, running over in a Kedundancy of Senſe, and 
not of Words. And therefore the Purity of our Language confifts in 
preſerving this Charafler, in writing with Englith Strength and Spirit. 
Let us not envy others, that they are more ſoft, diſſuſed and rarefied; be 
it our Commendation to write as we pay, in true Sterling, GC. 


From this juſt Character Dr. Felton gives of the Enghſh Tongue, 
it is natural to conclude, that ſeeing no other Language can rival 
the Enzliſh in its Strength, Comprehenſion and Shortneſs, whether 
in publick or private Forms of Speech, all theſe Advantages muſt 
ſhine far brighter in Divine Oratory, and eſpecially in Sacred Poe- 
etry, when judiciouſly inforced by Harmony, becauſe the Words 
and Sentiments going cloſe with the Notes, and keeping Time 
together, ſuch combined Harmony cannot but ſtrike power- 
fully the Ear, improve the Mind, enflame the Heart, and delight- 
fully captivate the Hearer. 


But, I am afraid, the Effects Divine Muſick ſhould have upon the 
Mind and Heart, are interrupted, if not quite loſt, when the Com- 
poſer, for the fake of his Airs, fo ingroſſes the Ear with pleaſing 
Sounds, as to take off the Mind from attending the Beauty and Con- 
text of the Words, thereby deſtroying one of the nobleſt Advanta- 
ges of Divine Harmony. This mult needs happen by dwelling too 
long upon the ſame Expreſſion; by running long Diviſions upon 
one Syllable or Word ; and dallying thus with the Senſe of the 
Author, to improve the Sounds of Muſick. 


It is a common Obſervation, that a Man muſt exert all his Fa- 
culties to ſay a Prayer fervently without being interrupted by a 
wandering Thought; but how much more difficult muſt ſuch an 
Attention prove, when Prayers and Praiſes proceed from a Soul 
raptured with Harmony? This undoubtedly prompted St. Augu/- 
tin to ſay, that he was often afraid to commit a Sin, in taking too 
much Delight in ſinging Pſalms and Hymns; the prevailing Sweet- 
neſs of Mulick diverting his Mind from the Subject of his Devotion. 


Theſe Inconveniences are moſt conſpicuous in Divine Mulick, 
compoſed in Languages derived from the Latin, and particularly 
in the Italian and Spaniſh, which abounding in Polyſyllables and 
extenſive Words, trouble the Ear with Multiplicity of Sounds, be- 
fore any Idea of their Meaning can be impreſſed on the Mind. 178 
tne 
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the Engliſh Language, beſides the molt ſignificant Words borrow- 
ed from the Latin, Greek, &c. and often ſhortened, hath a vaſt 
Stock of its own, and, being for the molt part Moaofyl- 
lables, no Speech is capable of expreſſing Thought in Sounds ſo 
few as the Engliſh does: This is eaſily obſerved by the Tranfla- 


tions of the Enghſh into Foreign Languages. 


The Strength and Conciſeneſs that Monoſyllables (eſpecially in 
Verbs) produce, are of wonderful Uſe in Lyrick Poetry, be- 
cauſe they enter into any Foot or Meaſure of Verſes, by different 


 Tranſpoſitions ; ſo that I dare venture to aſſert, there is no [raliar 


or Foreign Song, which Fxgh:ſh Words will not ſuit, the Variety 
of Feet and Metres producing equal Variety of Mood and Move- 


ments in Compolition. The Want of this is what makes the 


French Vocal Mulick ſo confined and uniform; for I cannot recol- 
lect above two of their Verbs in uſe, in the Infinitive Mood, that 
are Monoſyllables, and not one exact Dactyle 1n all their Polyſy]- 


lables. It muſt be obſerved alſo, that it is a Maxim with them, 


and a very good one, to keep ſtrictly to the Senſe of the natu- 


ral Expreſſion of the Words, which cannot be tranſpoſed and play- 


ed with, as in the Italian Language. And tho' the latter falls ſhort 


of the French in Monoſyllables, the Texture and Compoſition of 
the Italian is fo advantageous to Mulick, and agreeable to the Ear, 
that no wonder they are ſo taking, tho' chiefly with thoſe indeed, 
who find it impoſſible, at the ſame Inſtant, equally to divide their 
Attention between Senſe Intellectual and Harmonical. 


All other Tongues and Languages, the Hebrew perhaps except- 


ed, have undergone a great many Changes before they were po- 


1iſh'd and brought to a Standard. But the Halian in its very In- 


fancy was carried to ſuch Perfection, that thoſe who have at- 
tempted ever ſince to improve and refine it, have been exploded 


and ſent back to Petrarcha and his Contemporaries, to learn how 
to write good Italian. 


Amongſt the Accounts to be given for ſuch a fudden Growth 
of this Muſical Language, one may venture the following: When 
polite Literature, Arts and Sciences were firſt reſtored in Tah), 
the molt eminent Men in Learning finding their ancient Mother- 
Tongue the Latin, ſo much diſgraced and corrupted by the ſucceſ- 
ſive Inundations of Oftro-Goths, Funns, and Longobards, bethought 
themſelves of fixing the Language of their Country upon its Ori- 
ginal Foundation by diſcarding moſt of the Exotick Words, and in 
new-modelling the Latin agreeable to the Nature of the * 
„„ whicl 
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which had moſt prevailed among the Natives. This being ſoon 
incouraged, and afterwards performed by Societies and Aca- 
demies erected for that Purpoſe, it was no difficult Matter to 
introduce that Mulical Offspring of the Latin Tongue within a 
ſmall Compaſs of Time, the rather becauſe the Language proved 
eaſy, plealing, and withal copious, being formed out of the 


moſt elegant of the Learned Tongues, enriched alſo with ſtore 
of Gallick Terms and Phraſes. 


But whether it was with an Eye to Muſick, which was immedi- 
ately revived in Italy with other Arts and Sciences, or in order to 
conform to the habitual Pronunciation and Dialect then in uſe; I 
ſay, however it was, 'tis plain they ſoftned and weakned ſo much 
the Latin Terms by retrenching the Conſonants, the very Si- 
news and Nerves of Words, whoſe ſtrong and harmonious Mix- 
ture with Vowels (which the Hebrews will not allow to be Let- 
ters) makes the Latin Tongue ſound ſo Majeſtically, that their Lan- 
guage proved indeed ſoft and harmonious, yet at the ſame time 
too delicate to diſtinguiſh it ſelf upon other Subjects, but on thoſe 
of tender and moving Paſſions, for which Reaſon it hath ever been 
called Lingua q Amore, Love's Language. I ſpeak here with reſpect 
to the Texture of their Words, whoſe Redundancy, of Vowels 
intermixed with the ſofteſt of Conſonants, muſt needs produce 
Words agreeably ſonorous. But whether that very Language, when 
adapted to grave Subjects, makes a proportioned Impreſſion either 
upon the Mind or the Ear, I refer it to the impartial Judgment of 
thoſe who are able to compare the boaſted Poem of their Epick 
Author Taſſo with that of Milton. However, I take it for granted, 
that it 1s one of the greateſt Beauties of Language, when the very 
Sound of its Words expreſſes in a great Meaſure their Signification. 
To illuſtrate this by an Example: The moſt awful Sound in Nature 

is called by the Latins TONITRU, in Enghſh THUNDER; 
Sounds which expreſs in a manner the very Thing: But the Itali- 
ans have thought fit to ſoften the Latin Word, by ſtripping it of 
its Conſonants, and calling it 7UONO. 


Thus they have dealt with many of the grave-ton'd Latin Words; 
but not contented to rarefy thus entire Syllables, and often ſubſti- 
tute ſofter Letters, they have caſtrated molt of the Latin Lerminations 
which end in Conſonants, and produce that noble Variety of final 
Sounds ; and by ſo doing have reduced their own Terminations to 
ſuch a narrow Compaſs, that turning only upon five Vowels (few 
of their Particles excepted) they muſt continually beware of falling 
into Rhime when they ſpeak or write in Proſe, or at leaſt into end- 


ing 
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ing many Words together with the ſame Vowel ; "This fort of 
Monotony even the moſt famous amongſt their Authors could not 
always avoid, as it will appear by ſome Paſlages taken from 


the celebrated Guarini's Paſtor Fido. In the fourth Act, Scene 
the third, the Reader will find theſe Lines. 


Peramente potraſſi 

Con gran Nagione havere 

D'ogn' altra Donna I Honneſtà ſaſpetta, 
Se diſhonefta F Honneſta ſi trova. 


In the ſame Scene the following Lanes are to be read : 


Ma in quel medeſmo Punto 

Che driz2d P uno il colpo, 
Harretrò PFaltro, o foſſe caſo, o foſſe 
Audertimento accorto. 


I could fill whole Pages with ſuch final Monotonies of the Italian: 
thro' all their Vowels, except the Vowel u; there being not above 

ſix or eight Words ending in that Vowel, which makes the Variety 
of their Terminations {till more ſcanty, and would be almoſt in- 
ſupportable, were it not for the Eliſions and their often ſup- 
preſſing the Vowel at the End of their Words. 


| Now the better to ſhew the vaſt Difference in the Latin Termi- 
nations, there needs but this Inſtance in the two firſt Verſes of 
Firgil's Poem. OD 


Arma virumque cano, Trojæ qui primus ab oris 
Italiam, fato profugus, Lavinaque littora venit. e 


Here we ſee the five Vowels at once diſplayed at the End of the firſt 
hive Words, and the following Terminations all of a different Kind. 


Ibis noble Mixture and Variety of final Sounds is not leſs con- 
ſpicuous in all the learned Tongues. And amongſt the modern 
Languages the Engliſh is particularly remarkable for the wonderful 
Variety of its Terminations: Tho' for the Muſick and the Voice 
ſake it were to be wiſhed it abounded more in Words terminating 
in open and harmonious Vowels. 


On the other hand, as it were to emaſculate ſtill more the com- 
pacted Strength of the Latin, the [talians have lengthen'd out abun- 
dance of their Words by additional Syllables; as for Inſtance, 
out of the Latin Adverb Humillime, in Engliſh Moft Humbly, they 
have ſpun a Word of no leſs than ſeven Syllables, Hu-m-liſ-ſe- 

1 5 ma- mente, 
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ma-men-te, the Sound of which can hardly convey an Idea of 


Humility to the Ears of thoſe who are unacquainted with the 
Genius of the Italian Language. 


As to the Spaniſh Tongue, it will be obvious to any Hearer or 
Performer of their Songs, that the Sound of their Words falls 
abundantly ſhort of the Italian as to Harmony, becauſe they 
abound in Dental and Guttural Letters, ſo offenſive to a Muſi- 
cal Ear; and that many of them are of a great Extent, and gene- 
rally framed agrecable to the Gravity of their Manners, which 
proceeding from the ſtrong Mixture of Conſonants with open 
Vowels, makes indeed their Speeches ſound Grave and Majeſti- 
cal, far beyond the Italian. 


If I have ingaged ſo far in this Digreſſion, it hath been with a 
View to draw a juſter Parallel between the Exgliſh and Italian Lan- 
guage in Relation to the two chief Branches of Mulick, and to ſhew 
that tho” the latter has conſiderable Advantages over the former, 
with reſpect to Stage-Muſick and Cantatas, yet the Engliſh hath 
greater as to Grave and Divine Mulick, not only on Account of 
the Strength and S1gnificancy of Words, tho' not ſo complicated as 
thoſe of the Italian, but alfo becauſe the Engliſh Standard of Wri- 
ting is clear and ſuccinct, natural and 7g and withal bright 
and pathetical when upon Grave and Divine Subjects; their 
Words and Expreſſions bearing up to the Dignity of 8 ſublimeſt 
Themes, like thoſe of Holy Writ 


This leads me naturally to inquire into the Poetry of the He- 
brews, in order to draw from thence ſome Conjectures with Rela- 
tion to their Muſick, of which we have not the leaſt Tract. To this 
purpoſe I have judged i it proper to ſet down here what the learned 
Linguiſt Mattheus Martinius ſays of Hebrew Poctry, in 1 his Philo- 
logical Dictionary, which is as follows: 


Poelici libri in ſacris Een dicuntur a quibuſdam hi quinque, Jobi, 
Pfalmi, Proverbia, Eccleſiaſtes, Canticum Canticorum. Poeſis autem 
nomen hic latius ſumitur, non pro Oratione Numeroſa, qualis eſt Latinis 
& Gracis, in quibus, quod vocibus abundent longarum & brevium ſylla- 
barum varietate conftantibus, & quod magna libertate utantur in tranſ- 
ponendhs vocibus, diverſa Metra locum habent. At Hebrea lingua ple- 
rafque ones ſyllabas longas habet, ut ne unum quidem hexametrum ver- 
ſum iu ea condere poſſis, fed tantum jambica qualitercunque, nec ita libere 
or dinem ver bor um tramſponit. Eft tamen in ea lingua quoque Poe ſis ſub- 
imitate ful Ty membris orationts jucunde temperatis ſed citra pedum 
menſur as : 
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menſuras : Ware miror, cur Hieronymus, prologo primo in Jobum, me- 
tricum in eo ſermonem dicat. 


Rythmus quidem in omnibus linguis locum habere poteſt ; ſed neque 
ulla pars Scripture rythmice eſt conſcripta. Si Toeſin laxo ſenſu 
dicamus orationem, que ftilo eft pathetico, qualis poeticus, etſi non 
numeroſo, plurimum etiam propheticas conciones, & maxime threnos 


Jeremiæ, ad poetica Scripta revocabimus. 


From theſe Obſervations, any one skilled in Poetry and Mulick 
may eaſily infer, that their Tongue was not at all framed for that 
Variety of Tunes and Movements, which modern Languages ad- 
mit; beſides, that their Tongue abounds in Guttural and Dental 
Letters. So that we may venture to fay that their Mulick, in its 
ſeveral Branches, has not been comparable to ours, at leaſt with 
relation to its Extent and Variety: tho' we cannot point out what 
fort of Modulation and Tunes they uſed in ſinging their Pſalms 
and Hymns. From the vaſt Quantity of their long Syllables, and 
the want of fixing their Metres, *tis to be preſumed their Pſal- 
mody was ſometimes Grave and ſometimes Lofty, but always So- 
lemn. Or to indulge more my Conjectures, a kind of Recitativg 
(though quite different from the Italian) intermixed with Chorus, 
as any one may read Verſes deſigned for that Purpoſe in the Pſalms 
LXXX. CVIL. and CXXXVI. which Chorus was alſo made uſe 
of by the Greeks in their Tragedies. The Romans called ſuch 
Verſes Intercalares of which we have a Specimen in the Eighth 


Eclogue of Virgil. 


I am the more confirmed in my Conjecture, that the Febrews 
very often imployed the Recitativo Style, eſpecially in Singing 
Hiſtorical Pfalms, becauſe in ſolemn Worſhip many were ſung to- 
gether. And the fifteen Gradual Pſalms from the CX VIII” to the 
CXXXIIF (fo called, becauſe they were to be ſang on the fifteen 
Degrees or Steps in Solomon's Temple) are with me a ſtrong Argu- 
ment their Mood, few of them excepted, was Allegro, and mult 
needs be almoſt oppoſite to our flow and regular Church-Tunes, 


conſidering the Extent of the C XIX Pfalm. 


By what I have ſaid above in Commendation of the Italian Lan- 
guage, as to the Harmony of their Words, I would not be under- 
ſtood to have reflected upon the Engliſh, which neither wants 
Smoothneſs nor Harmony upon proper Subjects; nay, even in 
Words the moſt Grave and Pathetical; as will fully appear 


throughout the incomparable Hymns and Pfalms tranſlated 4 
C r. 


x e 


Mr. Addiſon and Sir John Denham, which LI have ſet to Mulick. 
I need but mention the Name of the firſt to endear the Words to 
the Reader. And to convince thoſe who perhaps are not ſo well 
acquainted with the inimitable Tranſlation of the Pſalms done by 
the latter, I muſt once more beg leave to ſet down the judicious 
Character Dr. Felton gives this Divine Poet. 


T cannot help inſerting into the Body of this Book, that Charafer 
which I think Sir John Denham ſo highly deſerveth, for his excel- 
lent Verſion of the Pſalms: They are ſo admirable in our old Proſe 
Tranſlation, that I deſpaired of ever ſeeing them equalF'd in Yerſe; 
But Sir John, by a noble Simplicity of Style, by aClearneſs and Eaſt- 
neſs of Expreſſion, by an Exattneſs and Harmony of Numbers, hath 
made them ſo delightful to the Ear, and ſo pleaſing to the Reader, that, 
as a meer poetical Work, it muſt be read with all the Satisfaion 
which Pieces pe, fect in their Kind can give us. But this 1s vaſtly 


raiſed, when we conſider the Subject Matter various as the ſeveral 


Occaſions, and devout Paſſions of the Fſalmiſte, and chſerde the Tranſ- 
lator varying his Style, and every where forming himſelf to the Spirit 
of the Original, ſometimes in humble Acknowledgments of a repenting 
Sinner, ſometimes in the chearful Voice of Praiſe and Thankſgiving : 
In ſome Pſalms delivering Divine Precepts, with all Plainueſs , 
Simplicity and Majefty of Verſe, in others celebrating the Goodneſs 
and Providence of God throughout the World : In ſome recounting 
the great Things God has done for his People in an hiſtorical, but a 
great and ſolemm Narration of the Wonders, the Mercies, and De- 
liverauces vouchſafed unto them: In others diſplaying the Works of 
the Creation, the Might and Majeſty of the Creator, his Wiſdom, 
Juſtice, and Goodneſs in the ſublimeſt Strains, above the Reach of all 
mortal Eloquence. The Dignity of the Original is duly regarded in 
all the Parts of has Tranſlation, and the Divine Spirit is beſt pre- 


ſerved in being the leaft mixed with any Human Conceits. In his 


other Pieces this Honourable Bard roſe above moſt others, in an Ae 
that moſt abounded with good Poets; but much more in this Tranſlation, 
by which he hath not only raiſed his Fame, but Himſelf, to Heaven. 


Before I conclude, I cannot help giving ſome Hints upon the 


Motives, as well as Difficulties of this Undertaking. When I con- 
ſidered on the one hand the nice Taſte the politer Part of this 


Nation has acquired in Muſick, almoſt equal to that it has many 
Years been entitled to beyond any Nation in Poetry ; and that 
on the other hand the fineſt Compoſitions of Muſick have been 
often beſtowed upon light, frothy, and wanton Words ; I thought 

it 
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it worth endeavouring to render Mulick not leſs delightful on 
Subjects ſerious, ſolid, and Divine. | 


As the Pſalms and Hymns I have worked upon contain many 
Verſes, I lay under no {mall Conſtraint to ſuit the Notes to the 
Words of the firſt Verſe, ſo that they might as well, or at leaſt 
tolerably agree with the Words under the ſame Notes in the other 
_ Verſes. *Tis true, the CN VIE” Pſalm only having but one Verſe, 


gave me ſome Liberty to compoſe it after the Italian Manner. 


Perhaps ſome will except againſt ſeveral Strains, as being, in 
their Opinion, too chearful and ſprightly ; but I conſidered the 
Subject Matter of thoſe Airs which runs upon Praiſes and Thankſ- 
giving, not inconſiſtent with chearful Tunes; and that they 
ſet off the better thoſe grave and ſolemn ones, which I have 
applied to Penitentials, &c. 


To conclude ; the whole Work is deſigned for an Entertain- 
ment, and Relaxation of the Mind in private: Not but that theſe 
Pſalms and Hymns may be alſo performed in a kind of Conſort 
with ſeveral Inſtruments ; for which Purpoſe the Parts of the Ni- 
tornello's are engraved both in the Score and by themſelves, for 
the Conveniency of thoſe who would have them performed with 
Violins and other Inſtruments, Care being likewiſe taken to tranſ- 
poſe them exactly for the Flute, to fave thoſe the Trouble who 
would play them upon that Inſtrument. 


In ſhort, I have ſpared neither Labour nor Expence to preſent 
this Work in the Dreſs it appears in, deſigning the better to re- 
commend it to thoſe who feel the Pleaſure of Divine Harmony. 
If] fail in my Expectation, IJ hope my Intention will not be miſ- 
conſtrued ; at leaſt, fo far as it centers in the Glory of God, and 
tends to habituate the Soul to Sacred Mulick, which mult be part 
of its Angelical Employment in a Future State. 
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GEORGE R. 


HERE AS Our Truſty and Well- beloved AN DREWN RON ER, Gent. has humbly re- 
| \ preſented unto Us, that he hath with great Labour and Expence prepared for the Preſs, 
a Book, entitled, Melopeia Sacra : or, A Collection of PSALMS, HYMNS, &c. By 
Mr. Addiſon, Sir John Denham, &c. ſet to Mujick in a new Method: To be printed and publiſhed 
in ſeveral Volumes in Folio: And has humbly beſought Us, to grant him Our Royal Privilege and 
Licenſe, for the ſole Printing and 3 thereof, for the Term of Fourteen Vears. We being 
willing to give all due Encouragement to Works of this nature, are graciouſly pleaſed to condeicend 
to his Requeſt: And we do therefore, by theſe Preſents, ſo far as may be agrecable to the Statute, in 
that behalf made and provided, grant unto him the ſaid ANDREW RO NE R, his Exccutors, Ad- 
miniſtrators and Aſſigns, Our Licenſe for the ſole Printing and Publiſhing the ſaid Work, for the 
Term of Fourteen Years, to be computed from the Date hereof; ſtrictly forbidding all Our Subjects 
within Our Kingdoms and Dominions, to reprint or abridge the ſame, either in the like, or any 
other Volume, or Volumes whatſoever; or to import, buy, vend, utter or diſtribute any Copies 
thereof, reprinted, beyond the Seas, during the aforeſaid Term of Fourteen Years, without the Con- 
ſent or Approbation of the ſaid ANDREW] RoNnEex, his Heirs, Executors and Aſſigns, under their 
Hands and Seals, firſt had and obtained, as they will anſwer the contrary at their Perils. Whereof 
the Commiſſioners and other Officers of Our Cuſtoms, the Maſter, Warden, and Company of Sta- 
tioners, are to take Notice; that due Obedience may be rendred to our Pleaſure herein declared. 
Given at Our Court at St. James's, the Third Day of March, 1720-21. In the Seventh Year of 
Our Reign. 


By His Majeſty's Command, 


TowNSHEND. 


A TABLE of the PSsAL Ms and HymNs, contained in this Firſt 


Volume. 
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My Soul, thy Great Creator praiſe — pai — 44 


Note, The introducing Baſes of the following Songs, are to be play'd but once, viz. before the 
firſt Verſe of every Pſalm, or Hymn. | 
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The Words by Mr. AD DISOMN. 


J. 
HEN riſing from the Bed of Death, 


O'erwhelm'd with Guilt and Fear, 
] ſee my Maker Face to Face, 


O how ſhall I appear 


II. 
If yet, while Pardon may be found, 
And Mercy may be ſought, 
My Heart with inward Horror ſhrinks, 
And trembles at the Thought. 


III. 


When thou, O Lok b, ſhall ſtand diſclos d, 
In Ma jeſty ſevere, 


And fit in Judgment on my Soul, 

O how ſhall 1 appear 

| IV. = 
But thou haſt told the troubled Mind, 

Who does her Sins lament, | 
The timely Tribute of her Tears 

Shall endleſs Woe prevent. 


V. 
Then ſee the Sorrow of my Heart 
E're yet it be too late; 
And hear my SaviouR's dying Groans, 
To give thoſe Sorrows Weight. 
Thoſe Sorrows, 
To give thoſe Sorrows Weigh 
VI. 
For never ſhall my Soul deſpair 
Her Pardon to procure, 
Who knows thine only Sox has dyd 
Io make her Pardon ſure: 
Her Pardon, 
To make her Pardon ſure. 


N. B. For the Harpſicord. 


If this Aria is accompanied with two Violins and a Violoncello, then the Harpſicord 
binds the three firſt Notes of every Bar, as it is ſet down: But if there is no other Inſtru- 


ment that accompanies the Voice, beſides the Harpſicord, then the Crotchets, which are 
bound in the Baſe, muſt be pin ſeparately. 
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The XCI. PS A L M. 


Tranſlated by Sir 7 O HN DEN HA M. 


J. 
HO to God's ſacred Place reſort, 


He is their Refuge and their Fort, 
Their Gop, on whom their Truſt 18 laid. 
Deliver'd from the Fowler's Snare, 
Their Lives the noiſom Plague ſhall ſpare, 
II. 
With his ſoft Feathers overſpread, 
Under a Buckler fafely lie: 

Nor the Night's diſmal Terrors dread, 
Nor th 'Arrow, which by Day does fly. 
Nor Plagues by N ight that walk the Round, 
Nor 9 of N TY them ſhall wound. 

III. 
Thouſands ſhall fall at thy right Hand, 
While Thou from Dangers ſhalt be tree: 
As a Spectator Thou ſhalt nd 
And the Reward of Sinners fre 


Since Gop thy Refuge is become, 


His Habitation is thy Home. 


b 


IV. 


No ill Event ſhall Thee invade, 


No noiſom Plague thy Houſe infect: 
His Angels Gop thy Guard has made, 
Who Thee in all thy Ways protect. 
On Thee his Miniſters attend, 
Nor ſhall a Stone thy Foot offend. 
- V. : 
Thou on the Raſilisk ſhalt tread, 
The Lion and the Dragon tame: 
From Danger G op preſerves thy Head, 
For thou haſt lov'd and fear'd his Name. 
Safe and in Honour ſhalt thou live, 
And my Salvation ſhalt receive. 


INTRODUCING BASE 
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The XI PSALM. 


* 


Tranſlated by Sr FOHN DEN HA MM. 


L 
HO' I on God alone rely, 


Who chas'd unto the Mountains fly. 


My Foes keen Shaft is on the String, 


His Bow againſt me he prepares, 
That he may ſhoot me unawares. 


II. 


If the Foundations are laid waſte, 
Alas! where ſhall the Righteous lie? 
Tho' God in his High Throne is plac'd, 
The Sons of Men his Eyelids try. 


The righteous Man he trys and proves, 
But hates the Soul which Rapine loves. 


III. 
On them, who Wickedneſs purſue, 


Snares Fire and Brimſtone are diſtill'd; 

This horrid Portion is their Due, 

And with theſe Dregs their Cup is fill'd. 
But Righteouſneſs is his Delight, 

His Face irradiates the upright, 
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The F PSALM. 
Tranſlated by Sir JOHN DEN HAM. 
q 


LEST 1s the Man, who never treads 
Thoſe Paths, where evil Counſel leads; 
In Sin's deep Ways nor ſtanding faſt, 

Nor on high Seats, with Scorners plac'd. 
But makes God's Law his whole Delight, 
His Meditation Day and Night. 


1 


As Trees, when ſet in even Ranks, 


Where living Streams inrich their Banks; 


Their Branches ſwell'd with quickning juice, 
In ſeaſon joyful Fruits produce; 
No Blaſts the Bud or Leaf impair: 


So all his Actions proſp'rous are. 
„ 

Thus fares not the ungodly Mn: 

As Chaff from Corn the Wind does fan, 


Sinners, when Judgment is at hand, 


Amongſt the Righteous ſhall not ſtand. 


The Juſt Man's Ways to God are known, 
The Wicked periſh in their own. 
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The LXV* PSALM. 
Tranſlated by Sir FOHN DENHAM 


J. IV. 
HE Loxv is waited: on with Praiſe, Th' outgoings of the Day and Night, 
His Vows in Hin [/7el pays, Made by thy Pow'r, give Man delight. 

Whilſt he to me inclines his Ear. Thou viſiteſt the Earth with Showers 
To Thee, O Loxy, all Fleth draws nigh; Gop's Streams, with Riches fill'd, adorn 
Nor ſhall my great Iniquity The Hills with Herbs, the Vales with Corn; 

Prevail, becauſe thy Mercy's near. Both Man and Beaſt's ſupply'd with Stores. 

. V. 
Bleſt is the Man who to his Courts, Thy Drops the Ridges of the Hills, 
Invited by the Lo Rp, reſorts ; Thy Dew the thirſty Furrows fills : 

Thy beauteous Dwelling he admires. Thus ſoftned they receive the Plough. 
Terrors from Thee, and Wonders flow, Then thou doſt bleſs their plenteous Crop; 
In Thee their Confidence to ſhow; _ And all thy Paths with Fatneſs drop, 

Wide Sea with the Earth's Ends conſpires. And ev'n the Deſerts fruitful grow. 

III. „ CO 
Incompaſt by thy powerful Hand, The little Hills with Fruit are glad, 
High Mountains on firm Baſes ſtand. The Valleys are with Paſtures clad, 


The Ocean's Voice by Thee allay'd, The Folds and Lawns with Flocks abound: 
Thou didſt the roaring Storms afſwage, For Pleaſure, Food, and Raiment made; 
And the mad People's louder Rage: All in their native Pride array d, 

The World thy Tokens have diſmay'd. MakeHeav'nwith their loudShouts reſound:; 


N. B. The XIX* Pſalm of Sir JohN DENHAu's Tranſlation may be alſo ſung to the following Aria. 
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The XCIL PSALM. 


Tranſlated by Sir FOHN DENHAM. 


J. 


IS good, our Thanks to Gos to bring, 
And Praiſes to his Name to ſing. 
His Love the Morning ſhall recite, 
His Faithfulneſs the fearful Night. 
All Arts which Muſick can invent, 
Harp, Pſaltry, ten- ſtring'd Inſtrument, 
His ſolemn Praiſes ſhall reſound; 


Whoſe Works with Joy my Head have crown'd. 


IT. 


How great the Works which Gop has wrought! 
And how profound his ſecret Thought! 

Fools to this Knowledge can't aſcend, 

Nor brutiſh Man this "comprehend. 

When Sin like Graſs grows ſtrong and high, 
Tis certain then the Hart eſt's nigh. 

 Gop ever ſits on high, and all 


His wicked Foes diſperſt ſhall Fall. 


III. 


Anointed with freſh Oil, my Horn 
Is ſtrong, like that o' th' Unicorn. 
My Foes ſhall fall before my Eyes, 
My Ear ſhall hear their dying Crys. 
The Righteous like a Palm are grown, 
Like Cedars ſpread on Lebanon; 
Whom Gop in his own Courts does plant, 
They neither Fruit nor Bloſſoms want. 
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The VIII“ PS A L M. 


Tranſlated by Sir 70 HM DEN HAM. 
J. 


Lok b, thy Excellence is known 
Throughout the Earth's Extent, 
Thou fit'ſt upon thy Glorious Throne, 
Above the Firmament. 
Babes newly born, who draw the Breaſt, 
With Strength thy Po'wr proclaim: 
So thou the Rebel haſt ſuppreſt, 
And doth th' Avenger tame. 


IL 


When to thy Glorious Works on high, 
I raiſe my humble Thought: 

The Sun, the Moon, the ſpangled Sky, 
All by thy Finger wrought: 

Alas! what's Man, I then reflect, 
Or thoſe who from him ſpring, 

That Gop ſhou'd viſit, or reſpect, 


Or love ſo low a thing 


III. 


Next Angels, is his Glorious State; 


A Crown adorns his Brow: 

All Things which elſe Thou didſt create, 
To his Subjection bow: 
Their Wealth for Tribute, as his own, 
Air, Earth, and Sea preſent. 
O Lord, Thy Excellence is known 
Beyond the World's Extent. 
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| Tranſlated by Sir FOHN DENHAM. 
J. 
| ; () Lok, my Gop, my Songs to Thee 
Shall, like Thy ſelf, immortal be! 
For ever Tl thy Praiſe expreſs, _ 
And every Day thy Name will bleſs. 
Great is the Lo RD, his Praiſe no Bounds 
Confine, no Line his Greatneſs ſounds. 
That Generation which ſucceeds, _ 
Shall learn from this thy Mighty Deeds. 

IL 2 
The Honour of thy Majeſty 4 
I'll ſing, how wonderful! how high! 
The meaſures of thy Grace who know? 
Thy Mercy's ſwift, thy Anger ſlow. 2 
Ofer all, Gop's Guardian Mercy ſtands, 


His Bounty falls from equal Hands. 3 
His wondrous Power his Works proclaim, . J 
For which the Saints ſhall bleſs his Name. 1 
III. | I 
Gov's Majeſty, his Power, the State 3 
Of his Dominion, Saints relate; _ 
So large, ſo laſting, ſo renown'd, - | Y 
As neither Place nor Time ſhall bound. | 5 
Thy Hand ſupports the drooping Head; 2 


Has rais'd the Low, the Hungry fed. 
The whole Creation, Men and Beaſts, 
Attending Thee, thy Bounty feaſts. 
„ Jn 
Juſtice and Truth thy Ways ſecure; 
| And, like Thy ſelf, thy Works are pure. Z 
f To them that pray the Lo RD is near, 1 
To all who pray and are ſincere 
Their Suits he grants, their Wants ſupplys 
And ſaves them when he hears their Crys. 
All this the righteous Man enjoys, 
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Gnaſhing their Teeth they ſhall expire, 
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Tranſlated by Sir FOHN DENHAM. 
I 


HAT Man is bleſt that fears the Logo, 
And with Delight obeys his Word. 

His Seed on Earth ſhall be increas'd, 

In Might, his Generation bleſt. 

His Houſe with Riches ſhall abound, 

With Righteouſneſs for ever crown'd, 

Thro' Darkneſs he ſhall ſee the Light, 

Becauſe his Ways are juſt and right. 


IL 


He with Compaſſion gives and lends, | 
Diſcretion all his Works attends, 5 
His Houſe and Race ſhall ever laſt, 
So fixt they ne'er ſhall be diſplac'd. 
No evil Tidings make him ſtart, 
For He on Gop has fixt his Heart: 
Nor ſhall he from his Foes retire, 
But have on them his own Deſire. 


III. 
Diſperſing to the Poor he gives, 


is Righteouſneſs for ever lives; ; | 
His Righteouſn ever lives; | Tuice. | 


e | 
IS For” : 
Fn 8 f 


e e 
; "%y 8 


His Righteouſneſs for ever lives; J 
Honour his Horn ſhall highly raiſe. 
On Him with Grief the Wicked gaze: 


And periſh in their own Deſire. 
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J. 


1 E ſpacious Firmament on high, 
With all the blue Etherial Sky, 
And ſpangled Heav'ns, a ſhining Frame. 
This great Original proclaim. 
Th'unwearied Sun, Kon Day to Day, 
Does his CREATOR Pow'r diſplay, 
And publiſhes to every Land 

The Work of an Almighty Hand. 


II. 


Soon as the Evening Shades prevail, 
The Moon takes up the wondrous Tale, 
And nightly to the liſtning Earth 
Repeats the Story of her Birth: 

Whilſt all the Stars that round her burn, 
And all the Planets, in their turn, 
Confirm the Tidings as they rowl, 


And ſpread the Truth from Pole to Pole. 


III. 


What though, in ſolemn Silence, all 
Move round the dark terreſtrial Ball ? 
What tho' nor real Voice nor Sound 
Amid their radiant Orbs be found ? 
In Reaſon's Ear they all rejoice, 
And utter forth a glorious Voice, 
For ever ſinging as they ſhine, 

« 'The Hand that made us 1s Divine. 
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PSALM. 


Tranſlated by Sir FOHN DENHAM. 


I. 
K Au Soul, thy great CREATOR praiſe, 


When cloth'd in his celeſtial Rays: 


He in full Majeſty appears, 

And like a Robe his Glory wears. 

The Skies are for his Curtains ſpread, 
Th'unfathom'd Deep he makes Fi Bed. 
The Clouds are his triumphant Char, 
The Winds his fleeing Courſers are. 


II. 
The Angels whom his Breath inſpires, 


His Miniſters, are flaming Fires. 


The Earth's Foundations by his Hand 
Are pois'd, and ſhall for ever ſtand: 
Cloth'd and inveſted with the Flood, 
Which once above the Mountains ſtood ; 
But frighted by his Thunder fled, 
Conhn'd to its appointed Bed. 


III. 
And now thoſe proud impetuous Waves, 
Ev'n from themſelves receive their Graves: 
Nor uncontrouPd can paſs their Bound, 
But in their Channels walk their Round, 
Yet them ſome ſecret Veins convey 
To Hills, from whence thro'V ales they ſtray. 


From pleaſant Trees, which ſhade the Brink, 
The wing'd Muſicians light to drink. 


PART IL 

. 
God from his cloudy Ciſtern pours 
On the parch'd Earth enriching Show'rs. 
His Dew deſcending on the Hills, 
Both Man and Beaſt with Plenty fills. 
To chear our Hearts he gives us Wine; 
And Oil to make our Faces ſhine. 


To make us ſtrong, he gives us Bread; 
The Trees with pregnant Juice are fed. 


II 


To Birds, tall Cedars Shelter yield, 
Where their high Marriage-Beds they build; 
The Stork on Firs; on Mountains dwells 
The Goat, there Conies make their Cells. 
He ſets the Sun his double Race, 

And gives the Moon her changing Face: 
And when thick Darkneſs veils the Day, 
Wild Beaſts the Foreſt range for Prey. 


III. 
Lions their Voung then lead abroad, 
And roaring aſk their Meat from God; 
But when the Morning Sun does riſe, 
The Savage Beaſt to Cover flies. 
Then Man to his Day-Labour goes, 
And in the Evening takes Repoſe. 
How ſtrange thy Works! how great thy Skill! 
Both which the Earth with Riches fill. 


PART III. 


I 


All theſe with Expectation ſtand, 
Attending thy moſt liberal Hand : 

From which they all receive ſuch Food, 
As both to Thee and Them ſeems good. 
But when thy Face is hid, they mourn; 
And dying, to their Duſt return. 


Thy Spirit the diſpeopled Earth 


Fills with a new created Birth. 


I. 


God's Glory ſhall for ever laſt, 

With his own Joy his Works are grac'd. 
The Earth ſtands trembling at thy Stroke, 
And at thy Touch the Mountains ſmoke. 
Thy Praiſes ſhall my Breath employ, 

Till it expire in endleſs Joy. 

My Meditations will prove ſweet, 

If they thy kind Acceptance meet, 
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